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A STARLET IS BORN Famous ‘Broadway 

Little Janet Chapman has been unanimously acclaimed by 

the critics as one of the important ‘finds’ of the year. Use 

every available selling angle to bring this new starlet to the 

Broadway has given the world a number of 

come to symbolize the name of that famou 

a newspaper or lobby contest in which desc 

given. Contestants are asked to identify 

‘Broadway Musketeers’ receive tickets to fil 
attention of your patrons. Here are a few suggestions: 

CHILD PHOTO CONTEST: Can be conducted along the same lines as 

the annual contest run by the New York Daily News and papers all 

over the country. Mothers send in photos of children to cooperating 

newspaper whose editors act as judges of contest. Appropriate prize 

is awarded to the most beautiful child. 

FIND JANET’S DOUBLE: This can be run along the same lines as the 

stunt above. Idea, of course, is to find the child who looks most like 

Janet Chapman. Newspaper prints picture of winner along with photo 

of Janet Chapman and a caption to plug your show. 

STARLET DISPLAY for lobby consists of heads of such child stars as 

Shirley Temple, Jane Withers, Dickie Moore, Bonita Granville. Place 

blowup of Janet Chapman in center with this copy: “Janet Chapman 

Joins Hollywood’s Greatest Child Stars.” 

HOW TO TELL SECS: Marie Wilson 

adds another link to her long chain of 

hilarious roles, this time as a dopey 

secretary. Tell the secs and stenogs 

about your show: Circulate shorthand 

notes in office buildings; arrange beauty 

and popularity contests in cooperation 

with local paper; sponsor typing con- 

test; distribute paper napkins in sand- 
wich shops where secs have lunch. 

| REUNION OF MUSKETEERS 
The story of “Broadway Musketeers” 

is about three girls who are reunited 

after many years of separation. There 

are undoubtedly a number of people 

in town who would get a kick out of 

meeting old school chums whom they 

haven’t seen in years. This can be ar- 

ranged by contacting local schools and 

getting names and addresses of mem- 

bers of the graduating classes for each 
year. Send out announcements to mem- 

bers of each class inviting them to your 

theatre to meet their old friends. Each 

night of week before picture opens is 

set aside for a different class. Make it 

a real party affair with refreshments 
served on your mezzanine. Have re- 
porters and photogs on hand for pos- 
sible newspaper breaks. 

RADIO FLASH: (Announcer). Atten- 

tion all cars! Be on the look-out for 

Mrs. Isabel Peyton, one of the ‘Broad- 

way Musketeers’ now at the Strand. She 

and her five year old daughter, Judy, 

are believed to be held somewhere by 

an underworld gang responsible for the 

murder of Mrs. Peyton’s husband. For 

further information, see ‘Broadway 

Musketeers’ at the Strand Theatre. 

Illustration above shows how the one-sheet 

(see posters on back cover) can be cut out 

for an attractive standee in your lobby or 

out front. 
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1. She’s the last of the ‘red hot mammas’. Re- 
member when she sang “Some of These Days”’? 
Recently appeared in “Broadway Melody of 
1938”. Who is she? (Sophie Tucker ) 

2. A great showman who started Broadway on 
a new era of musical comedy with his slogan, 
“Glorifying the American Girl’. Producer of 
“Three Musketeers’’, “Rosalie”, “Show Boat’. 
Who is he? (Florenz Ziegfeld ) 

3. He’s Broadway’s beloved ‘Song and Dance 
Man’. He composed “Over There” and recently 
appeared on Broadway in “I’d Rather Be Right’. 
Who is he? (George M. Cohan) 

4. He knows everything about everybody, so 
you might call him the “Gossip King of Amer- 
ica”. You’ve heard him on the air and read his 
column, “On Broadway’. Who is he? (Walter 
Winchell) 

3. Starting in burlesque many years ago, this 
famous comedienne won fame overnight with 
her rendition of “My Man”. Her ‘Baby Snooks’ 

“HERE’S MUD IN YOUR EYE”: Still 
TB 413 (see mat 301 in publicity sec- 
tion) showing the three ‘Broadway Mus- 

keteers’ drinking a toast, can be used 

as the basis of a newspaper contest. In- 

vite readers to send in their favorite 

toasts. Best ones receive guest tickets. 

Snipe the town with teaser cards car- 
rying copy: “Watch Out! The ‘Broad- 
way Musketeers’ Are Coming To Town.” 

Janet Chapman does a real ‘Baby Snooks’ : 

drive John Litel crazy trying to answer. Tr: 

a newspaper or program contest. Most hum« 

Little Ya 

Wants to 

OW = 

ing the Day? 

al am 

Why Everyone's 

Where the Light 

Why People Do 

Who Mrs. Grun 

What Happens ' 
Many Questions’ 

Send your answers to C 
paper. Most humorous a1 
ed guest tickets to Warr 

Musketeers” at the 



Musketeers’ Contest 
outstanding personalities whose names have 

avenue. This can be used as the basis of 

pe of the Broadway personalities are 

them. Those correctly identifying all the 

m. Correct answers appear in parentheses: 

keeps audiences in hysterics. Who is she? 
(Fannie Brice) 

6. Such tunes as “Russian Lullaby”, ““Remem- 
ber’, “Blue Skies” and “Easter Parade”? have 
made him one of America’s outstanding com- 
posers. A motion picture was recently built 
around his music. Who is he? (Irving Berlin) 

7. He gave Broadway a new kind of dance music 
when he opened at the Palais Royal over fifteen 
years ago. He has since come to be known as 
the “King Of Jazz’. Who is he? (Paul White- 
man ) 

8. No one can sing mammy songs like this com- 
edian. After many years in vaudeville and mu- 
sical comedies, he appeared in such films as 
“The Jazz Singer’, “The Singing Fool”, ‘The 
Singing Kid’’. Who is he? (Al Jolson) 

9. America knows him best for his rolling eyes, 
his wife Ida, and their five daughters. Appeared 
in “Kid Boots’’, ““Whoopee’”’, “Ali Baba Goes To 
Town’. He now devotes his time to radio. Who 

is he? (Eddie Cantor ) 

ARROWS TOWARDS B’W AY: Spot ar- 

rows around town pointed in direction . 

of your theatre. “Broadway” is set up 

big, with ‘“‘Musketeers” and your play- 

dates in smaller lettering. 

Maybe-maybe . . . if street in your city 

is named “Broadway” you can get per- 

mission to spot sign under street marks 

with word “Musketeers” and playdates. 

The fact that Ann Sheridan, Margaret Lindsay and Marie 

Wilson were inmates of an orphanage in the picture, makes 

these two newspaper and radio stunts appropriate: 

I. CONTEST to find your town’s outstanding orphan. Local orphan- 

age selects its best behaved children and committee of newspaper men 

make final selection on basis of child’s personality, intelligence, ete. 

Stunt can be played up big by having mayor present winner with prize 

at City Hall. Photogs take pictures for newspaper breaks. There’s the 

possibility that winner will be adopted by some family in town, which 

would mean added publicity for your show. 

2. FEATURE: There are probably a number of successful business 

men and women in your town who were orphans. The stories of their 

lives should make good feature article material for local paper. Also 

arrange to have one of them interviewed on the air. Appropriate topic 

for discussion would be: ‘‘Why it is possible for an orphan to become 

more successful than a child who has had every advantage.”” Of course, 

announcer plugs your show before and after interview. 

‘BROADWAY’ TITLE CONTEST: Rua 

a ‘Movie Memory’ contest in your lobby 

in which contestants are asked to submit 

a list of old film titles containing the 

word ‘Broadway.’ Here are a few: 

“Broadway After Dark”, “Broadway 
Babies”, “‘Broadway Bill’, *“*Broadway 

Gondolier”, “Broadway Hostess”, 
“Broadway Melody”, “Broadway Thru 
a Keyhole”, “Broadway to Hollywood”. 

WOMEN ON ‘MARRIAGE’: Women will 

be interested in this picture because it 

shows a number of pitfalls that must 

be avoided for a successful marriage. 

Perhaps editor of woman’s page will 
print her rules for a happy marriage 

along with a plug for your show. Idea 
can also be carried out in the form of a 

contest. Readers are invited to send in 

their rules. Guest tickets for best ones. 

in this picture, asking questions that almost 

them on your patrons in the form of either 

ss answers receive guest tickets to show. 

net Chapman 
Know .... 
Doin’ the Big Apple? 

| Goes When It Goes Out? 

n’t Wear Evening Clothes Dur- 

dy Is? 

To Little Girls Who Ask Too 
2 

ontest Editor of this 
nswers will be award- 
ner Bros. “‘Broadway 
Strand Theatre. 

Three pretty girls (we don’t expect that 
theyll be as nifty as the girls above) parade 
through town wearing banner carrying plug 

for=eu¥ alee, brunettes, or redheads ?”’ 

WITH AN EYE FOR BEAUTY 

Three different types of beauties ap- 
pear in this picture—a redhead (Ann 
Sheridan), a brunette (Margaret Lind- 
say), a blonde (Marie Wilson). This 
angle lends itself to the following: 

CONTEST to find the town’s most beau- 
tiful blonde, brunette, and redhead. 
Girls are invited to send their photos 
to cooperating newspaper. Leaders in 
each group are assembled at your the- 
atre night picture opens where the 
most beautiful trio is selected and 
awarded prizes. Local merchants can 
tie in by inviting trio to model their 
latest fashions. Photos of girls appear 
in store ads with plug for your show. 

‘MAN-ON-STREET’: Inquiring report- 
er interviews men on question: ““Which 
de you prefer and why — blondes, 
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Ability Not To Sing 
Won Anthony Averill 
His Film Career 

Anthony Averill first attracted 

the attention of a movie agent be- 

cause he couldn’t sing. Averill, 

then a St. Louis newspaper man, 
was called on to sing ‘‘ Pennies 

From Heaven’’ at a press get-to- 

gether, and not being much of a 

singer, he preceded his song with 

a witty monologue, which made a 

deep impression on the agent. 

Signed to 

a Warner 

Bros. contract, 

Averill’s dark 

good looks 

have already 

won him sey- 

eral villain 

roles, the lat- 
est of which 

is in ‘‘Broad- 

eers’’ with 

Margaret 

Mat 108—15e Lindsay, Ann 

Anthony Averill Sheridan and 
Marie Wilson 

which comes to the Strand The- 

atre on Friday. Movie critics who 

have seen his work are unanimous 

in predicting a brilliant future 

for the handsome and_ stalwart 

young Missourian. 

Born Anthony Alexander Nor- 

ton Averill, February 20, 1910, he 

attended grammar and high school 

in St.-Louis, Campion Prep: School 

at Prairie du Chien, Wis. and 

Loyola University at Chicago, 

where he starred in football. 

He studied to become. a_ sur- 

geon but left college before grad- 

uation and worked as a telephone 

lineman, elevator train guard, and 

advertising man before taking the 

newspaper job he was holding 

when the sereen beckoned. 

Strangely enough, he did not en- 

gage in school theatricals and did 

not go in for amateur theatricals 

until he was 24. Then the director 

of the Community Theatre at Web- 

ster Grove, Mo. induced him to try 

acting. But even then, he had no 

thought of taking his histrionic 

ability seriously until he was in- 

duced to come to Hollywood. 

Producer Foy Aims 
To Please All Tastes 

Well-meaning advisors were with 

producer Bryan Foy when he was 

casting ‘‘ Broadway Musketeers,’’ 

his latest Warner Bros. feature, 

which opens Friday at the 

Strand Theatre. The picture has 

three featured feminine roles. 

‘“Being Broadway girls they ’ll 

all be blonde,’’ said one advisor. 

‘¢You’re crazy,’’ snorted an- 

other advisor. ‘‘Blondes are as 

out of date now as bustles. Don’t 

you know all the girls are dyeing 

their hair red?’’ 
CoOsure chimed’: in. a vhird, 

‘‘make them red-heads and offend 

the brunettes. Me, I like brunettes 

— why don’t you — ?’’ 
Then Foy explained he was go- 

ing to have Margaret Lindsay, a 

brunette, as one of the girls; Ann 

Sheridan, whose flaming red hair 

has never been dyed, as the sec- 

ond girl; and Marie Wilson, a 
natural blonde, as the third of the 

‘“Broadway Musketeers.’’ 

‘And if green hair was pop- 

ular I’d write in another fat part 

for a green-haired girl,’’ Mr. Foy 

concluded ingeniously. 

Story Finisher Wanted 
One of Marie Wilson’s ambitions 

is to find someone who will finish 

all the stories she starts. She loves 
to write, but is constantly getting 

her characters enmeshed in a plot 

that won’t unravel. If she ever 

publishes a book, she’s afraid the 

title of it will have to be ‘‘Un- 

finished Stories.’’ Marie’s latest 
Warner Bros. picture is ‘‘Broad- 

way Musketeers,’’ which opens 

Friday at the Strand Theatre. 

way Musket- 

Mat 301—45c 

ALL FOR ONE AND ONE FOR ALL — Marie Wilson, Ann Sheridan and Margaret Lindsay truck on 

down the main stem and drink a toast to Broadway in their new co-starring picture “Broadway Musketeers” 

which will have its first local showing next Friday at the Strand Theatre. 

Motion Pictures Are Your Best Entertainment @ 

(Lead ) 

‘Broadway Musketeers’ Exciting 

Drama Coming to Strand Friday 
Margaret Lindsay, Marie Wilson, Ann Sheridan 

And Janet Chapman Have Top Roles 
Pathos, comedy and spine-ting- 

ling melodrama were blended to 

produce the sentimental and yet 

vividly exciting Warner Bros. pic- 

ture, ‘‘*‘Broadway Musketeers,’’ 

which is scheduled to open next 

Friday at the Strand Theatre with 

a east that boasts three leading 

women — Margaret Lindsay, Ann 

Sheridan and Marie Wilson—not 

to mention six-year-old Janet Chap- 

man, who comes in for her share of 

acting honors. 

Because of the presence in the 

cast of this quartette of actresses, 

the new Warner picture is expect- 

ed to excite much more than usual 

interest, inasmuch as it marks a 

significant step in the career of 
each one of the girls. 

For little Janet, it is her second 

motion picture, and everyone who 

saw her in her first, ‘‘ Little Miss 

Thoroughbred,’’ which made her 

Janet Gets 

_ Making motion pictures is a cu- 

rious business, six-year-old Janet 

Chapman has decided. 

She was about to do a scene 

for Broadway Musketeers,’’ the 
Warner Bros. picture opening Fri- 

day at the Strand Theatre. 

“Now, Janet,’’ Director John 

Farrow explained, ‘‘we don’t want 
you to act in this scene. All you 

have to do is listen while Dewey 

Robinson tells you the story of 

Snow White and the Seven 

Dwarfs.’’ 

Little Janet clapped her hands 

in glee. She knows and loves the 

story of Snow White and was ea- 

ger to hear it again. This was 

going to be fun. 

The camera began to roll, and 

thickset° Dewey Robinson, playing 

a gangster who loves children in 

the picture, began his story. 

‘“<Dis Snow White was a sweil 
lookin’ skoit,’’ Dewey said, his 

low comedy face ludicrously benev- 

olent, ‘‘but the queen wasn’t no 

glue neck herself. So on accounta 

the queen gettin’ green-eyed over 

Snow White havin’ the edge on ’er 

for looks, Snow White had to lam. 

And did she take it on the loop!’’ 

Janet, lying with Margaret 

Lindsay on a couch beside which 

a star overnight, will want to see 

the amazingly talented child again. 

Marie Wilson has been in: pic- 

tures longer than tiny Janet, but 

it was her work in ‘‘Boy Meets 

Girl,’’ which first brought her the 

recognition that her ability, dis- 

played im lesser roles, had long 

merited. 

Ann Sheridan has played a great 

many roles but she has never had 

a part that gives her the oppor- 
tunities presented by her role in 

““Broadway Musketeers.’’ Of par- 
ticular interest is the fact that the 
singing voice with which she brief- 

ly charmed the ear in ‘‘San Quen- 

tin’’ gets its full recognition in 

her new picture. In her capacity 

of night club entertainer, she sings 

two songs. 

Margaret Lindsay has displayed 

her superlative acting gifts in 

many a good role before, but she 

Lowdown On Fairy Tale 

, 

regards ‘‘Broadway Musketeers’ 

as a notable step forward in her 

career, for it marks the first time 
she has been called upon to play a 
girl taking the downward path to- 

ward utter depravity. 

The chief male character in the 

story is played by John Litel, who 
is successively husband of Mar- 

garet and Ann, as well as father 

of Janet. Most of the other men 
concerned in the tale are sinister 

and villainous fellows, and. they 

are depicted by such splendid 

types as Anthony Averill, Dick 

Purcell, Richard Bond, Dewey Rob- 

inson and Horace MacMahon. 

In their childhood, according to 

the plot, Margaret, Ann and Ma- 

rie had been chums at an orphan- 

age. After many years of separa- 

tion they meet again and then 

their fortunes and misfortunes are 

strangely intertwined. 

Mat 106—15¢ 

JANET CHAPMAN — baby 
‘tind’ of the year, who is featured 
in “Broadway Musketeers” coming 
to the Strand on Friday. 

Robinson was seated, was fasci- 

nated. Her face was a study in 

expression as she listened in spell- 

bound, puzzled wonder to his in- 
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terpretation of the beloved fairy 

tale. 

‘“She’s too smart,’’ Dewey con- 

tinued, ‘‘to hit the tobey on ac- 

counta she might bump into some 

of the queen’s torpedoes, so she 

beats it t’rough the tall timber, 

and that’s where she meets up wit’ 

the dwarf mob.’’ 
Margaret had arisen and moved 

restlessly to a window. Farrow, 

who had been studying Janet’s re- 

action to the amazing story, de- 
lightedly called ‘‘ecut!’’—meaning 

the end of the scene. 

“‘That’s perfect in one take,’’ 
Farrow said. ‘‘It couldn’t have 

been better if we had warned Jan- 

et of what she was to expect and 

rehearsed her reaction.’’ 

‘But when do I hear the story 

about Snow White and the Seven 

Dwarfs?’’ the puzzled Janet de- 

manded. 

‘“She hears it right now,’’ Rob- 

inson said indignantly, pulling a 

copy of the story from his pock- 

et. ‘‘I won’t be a party to disap- 

pointing her.’’ 
And so, while the camera setup 

was being changed, Dewey and 

Janet repaired to a corner. And, 

perched on Robinson’s knee, Janet 

heard the real story of Snow White 

and the Seven Dwarfs. 

- ing here from 

Margaret Lindsay's 
Not A Hollywood 
Mystery Girl 

At last Margaret Lindsay has 

come forward with the explanation 

for whatever basis there may be 
in that rather common saying 

about her, ‘‘Margaret’s private 

life is more mysterious than 

Garbo’s.’’ 
After the Warner Bros. actress 

finished ‘‘Broadway Musketeers,’’ 

which opens Friday at the Strand 

Theatre, Hol- 

lywood saw 

more of her 

thanwat- has 

for a number 

of years. 

““My fam- 

ily was visit- 

Dubuque, 

eonw<as. ck Ook 

went around 

where the pic- 

ture people 

go, to show 

it: e.m’ “tbe 

sights and the 

sereen celebrities,’’? Margaret ex- 

plains. 

“‘T’m no hermit or recluse im 

real life. But the reason I seem 

to be regarded as a mystery wom- 

an is that, for the most part, I 

associate with non-professional peo- 

ple. Jt is only by chance that 

some of them cross paths with 

motion picture people—chiefly be- 

cause they, too, like to go to some 

of the places where the film crowd 

is wont to gather. 

‘“My reason for associating with 

non-professional people between 

pictures is simple, and has noth- 

ing t)» do with snobbishness or 

even a desire to ‘be alone.’ As a 

matter of fact, I like film people 

as a class as well as, or better 

than, any other I know. 

‘But I do feel that if we pic- 
ture people associate only with 

each other we lose our touch with 

humanity and to that degree our 

ability to play characters other 

than actors.’’ 

Mat 104—15e 

Margaret Lindsay 

Ann Sheridan Sings 
Two New Hit Tunes 

Ann Sheridan, who studied to 

be a school teacher at North Texas 

Teachers’ College and discovered 

she had an excellent blues singing 

voice, has been given another of 

her much too infrequent opportun- 

ities to exhibit this talent on the 

screen. 

In Warner Bros.’ ‘‘ Broadway 

Musketeers,’’ which opens Friday 

at the Strand Theatre, Miss Sheri- 

dan sings two 

songs, both 

written espe- 

cially for this 

production by 

Moe Jerome 

and Jack 

Scholl. They 

are *°Has It 

Ever Oceurred 

to You?’’ and 

‘Who Said 

T hat) his 

Mat 105—15e JTsn’t Love?’’ 
Ann Sheridan ib hese tars 

song she sings 

while doing a strip tease dance for 

the picture. But don’t crowd, boys 

—the night club is raided by po- 

lice, as a coneession to Ann and 

censorship, before the dance pro- 

gresses very far. 

Ann, who possesses an exception- 

ally mellow, pleasing singing voice, 

sang. for the first time on the 

sereen in ‘‘San Quentin.’’ 

He Can’t Keep Ties 

Jobn Litel always gives the tie 

he is wearing to any person who 

admires it. The studio had to re- 

strain him from doing this during 

the filming of ‘‘Broadway Muske- 

teers,’’ until all matching  se- 

quences in which he wore a certain 

tie were completely filmed. 



Marie Wilson Gets 
Gift From Fan ‘She 
Doesn't Even Know’ 

Marie Wilson was proudly dis- 

playing her latest gift from a fan 

one day on the set of ‘‘ Broadway 

Musketeers,’’ her latest Warner 

Bros. picture, which is now playing 

at the Strand Theatre. 

The gift is a solid gold cross of 

exceptionally graceful lines on a 

tiny gold chain. In the center of 

the cross is a erystal setting, and 

by looking through this crystal one 

sees the Lord’s Prayer, which has 

been engraved on the interior of 

the cross. 

Ann Sheridan, Margaret Lind- 

say, John Litel, Dick Pureell, little 

Janet Chapman and others in the 

east of ‘‘Broadway Musketeers’’ 

gathered around to admire it. 

‘CA lady in Chicago sent it,’’ 
Marie explained happily. ‘‘Wasn’t 

that sweet?’’ 
John Litel was admiring a coat 

ornament which Marie was wear- 

ing. It was a dog made of plati- 

num and set with tiny diamonds 

and an emerald. ‘‘Another gift 

from a fan?’’ he asked. 
‘Oh, no,’’ Marie replied flut- 

teringly. ‘‘That’s just something 

from Nick.’’ (Nick is Direetor 

Nick Grinde, her fiance). 
““T get it,’’ John said jokingly. 

‘«He’s just the boy friend, so he 

doesn’t count.’’ 

“Oh, I don’t think you should 
have said that,’’ Marie said in 

dismay, her eyes wide. ‘‘Of course 

he counts. Why, whoever could 

think that I thought he didn’t 

count? But don’t you think it’s 

wonderful that a lady I’ve never 
met should send me such a lovely 

gift and letter?’’ 

Castles In The Sand 

The prop department at the 

Warner Bros. Studio went to con- 

siderable pains to make a mould 

for use in making a sand castle 

in a beach seene for ‘‘ Broadway 

Musketeers,’’ the Warner Bros. 

picture now at the Strand. 

Between scenes, little six-year- 

old Janet Chapman amused herself 

making her conception of a sand 

castle. The studio-made castle 

didn’t look real but hers did, and 

so they used hers. 

Considerate Of Pet 

Janet Chapman, tiny six-year- 

old Warner Bros. starlet, insisted 

on putting the mechanical horse 

given her on completion of her 

first picture, ‘‘Little Miss Thor- 

oughbred,’’ out in the pasture with 

her new pony. The latter was ac- 

quired to celebrate the completion 

of her second Warner Bros. film, 

‘‘Broadway Musketeers.’’ The 

doll horse will keep the live one 

from being lonesome,’’ was little 

Janet’s explanation. 

Harlow Fans Like Ann 

More than 75 per cent of the 

Jean Harlow fan clubs have writ- 

ten to Ann Sheridan, flame-topped 

Warner Bros. beauty, announcing 

that they have selected her as their 

favorite since the passing of their 

beloved Jean. Ann’s latest picture 

is ‘‘Broadway Musketeers.’? _ 

CAST OF CHARACTERS 
Isabel Dowling... Margaret Lindsay 

Fay Reynolds.......... Ann _ Sheridan 

Connie Todd............ Marie Wilson 

Stanley Dowling............ John Litel 

Judy Dovwling..... Janet Chapman 

Vincent Morreil........ Dick Purcell 

Phil Peyton.............. Richard Bond 

ING GR eres eaten Anthony Averill 

Gurk o..6.. 2 Horace MacMahon 

a) 1 SA eaenreaeae. Wes Dewey Robinson 

NT ELC REN ee ee Dorothy Adams 

SRST eT rie ete James Conlon 

Schoolteacher ................ Jan Holm 

(Review ) 

‘broadway Musketeers’ Packed 
With Dramatic Entertainment 
STORY SYNOPSIS: (not for publication). Brought up together in an orphanage, 
the lives of Isabel (Margaret Lindsay), Fay (Ann Sheridan) and Connie (Marie Wilson) 
become strangely interwoven when they meet for a reunion many years later. Fay, a cabaret 
singer, marries Isabel’s husband, Stanley Dowling (John Litel), when Isabel leaves him for 
a handsome wastrel. Gangsters kidnap Isabel and her small daughter Judy (Janet Chap- 
man), in order to collect a gambling debt, and there is a dramatic climax, when she sacri- 
fices her life in order to save her child. 

There are four heroines in 

‘“Broadway Musketeers,’’ ‘which 

opened yesterday at the Strand 

Theatre, but this proves to be no 

embarrassment of riches. A 

uniquely dramatic story, packed 

with those precious ingredients of 

entertainment — comedy, romance 

and pathos — it is first rate movie 

fare for everyone. The ‘‘ Muske- 

teers’’ of the title are Margaret 

Lindsay, Marie Wilson, Ann Sheri- 

dan, and Janet Chapman, a six- 

year old trouper with a wistful 

grin. And there’s no serap for 

aeting honors. The girls share 

them equally — and charmingly. 

Margaret Lindsay has played 

many roles in the seven years that 

she has been in pictures but never 

one with so much of real dra- 

matic ‘‘meat’’ as that in her 

latest film. Depicting a weak- 

willed woman, who deserts her 

husband and child for the wastrel 

with whom she is infatuated, and 

on the road to utter ruin, Mar- 

garet gives the role everything 

that she has — and that’s plenty. 

Blonde Marie Wilson, who is 

winning the hearts of film audi- 

ences everywhere with her role in 

‘“Boy Meets Girl,’’ carries on the 

good work in this one. Ann Sheri- 

dan, whose extraordinary beauty 

is a delight to anyone’s eyes, per- 

forms her difficult role with true 

distinction and also treats the au- 

dienee to a full portion of the sing- 

ing talent she disclosed much too 

briefly in ‘‘San Quentin.’’ She 

sings two swell songs written for 

‘“Broadway Musketeers’? by M. 

K. Jerome and Jack Seholl enti- 

tled ‘‘Has It Ever Occurred to 

You???’ and ‘Who Said That 

This Isn’t Love?’’ 

As for Janet Chapman, the en- 

gaging little starlet who recently 

made an overwhelmingly success- 

ful debut in ‘‘Little Miss Thor- 

oughbred,’’ there seems to be no 

doubt that she is a find of finds. 

Hers is the natural charm of the 

six-year-old plus the ability to 

me 
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STEMS FROM THE MAIN STEM — Margaret Lindsay, Ann Sheridan, 
and Marie Wilson as the three ‘Broadway girls who head the cast of 
“Broadway Musketeers,” which opens at the Strand Theatre today. 
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plunge herself completely into her 

role. A wistful little serap of 

childhood, she winds herself about 
the heartstrings of the audience 

with no apparent effort. 

John Litel gives great distine- 

tion to a thoroughly sympathetic 

portrayal of a man made unhap- 

py by the treachery of his wife 

and the temporary loss of his 

child. Most of the other male 

characters are a sinister collection 

of rascals, and they are played to 

the hilt by Anthony Averill, Dick 

Pureell, Richard Bond, Dewey 

Robinson and Horace MacMahon. 

The plot of the screen play, an 

original by Don Ryan and Ken- 

neth Gamet, starts with a reunion 

of three girls who were brought 

up together in an orphan asylum, 

and then it follows their strangely 

interwoven fortunes, which lead 

one to dishonor and death, a noble 

death, and the other two to dearly 

won happiness. 

John Farrow, who took the bows 

as Janet Chapman’s discoverer and 

directed her first picture,-was also 

selected to direct her second one, 

and the result proved the choice 

to have been a happy one. 

‘Broadway Musketeers: Opens Today| 
‘‘Broadway Musketeers,’’ the 

Warner Bros. picture opening at 

the Strand Theatre today, is con 

cerned chiefly with the fortunes 

and misfortunes of a trio of girls 

portrayed by Margaret Lindsay, 

Ann Sheridan and Marie Wilson—- 

three of the most charming young 

actresses in Hollywood — but 

there’s another young actress who 

will also come in for a_ goodly 

share of the glory. 

That young miss is tiny, six- 
year-old Janet Chapman, who 

scored so sensationally when she 

made her debut in ‘‘Little Miss 

Thoroughbred.’’ This is her sec- 

ond picture, and again she is given 

plentiful opportunity to display 

the amazing dramatic ability which 

gave her top ranking among juve- 

nile stars virtually overnight. 

For the three older girls, the 

film marks new advancement in 

their careers. Miss Lindsay, who 

usually portrays gentle, dignified 

types, has a strongly dramatic role 

as a woman who rushes headlong 

toward destruction to satisfy her 

search for thrills. Ann Sheridan, 

as a cabaret singer, gets a chance 

to have her melodious voice heard 

on the screen in two ‘‘torch’’ song 

numbers, and Marie Wilson fol- 

lows up her sensational success in 

‘“Boy Meets Girl’’ with another 

splendid characterization of a dif- 

ferent type. 

The male members of the cast of 

‘“Broadway Musketeers’’ are head- 

wx 
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‘*BROADWAY MUSKETEERS’’ 
— Margaret Lindsay, Ann Sheri- 
dan and Marie Wilson play the 
title roles in today’s Strand film. 

ed by John Litel, and they in- 

clude as sinister a group of villains 

as have ever been gathered for one 

picture, notable among them. be- 
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ing the darkly handsome Anthony 

Averill, as well as Dick Pureell, 

Richard Bond, Horace MaeMahon 

and Dewey Robinson. 

The girls portrayed by the 

Misses Lindsay, Sheridan and Wil- 

son were children together at an 

orphanage, became separated and 

then meet again as adults at the 

outset of the film story. Margaret 

is prosperously married and the 

mother of Janet, Ann is an en- 

tertainer at cheap night clubs and 

Marie is a stenographer. 

Their lives are strangely inter- 

twined then as Margaret leaves her 

husband for a handsome Broadway 

chiseller. Ann subsequently mar- 

ries Margaret’s former husband, 

and Marie tries valiantly to be 

friend and helper of both. The 

exciting climax of the picture 

comes after the man with whom 

Margaret is infatuated has been 

slain by gangsters, who then kid- 

nap both Margaret and her child. 

Learning that the gangsters in- 

tend to kill both her and her little 

daughter, Margaret manages to 

hide the child and then leaps to 

her death from a window, but be- 

fore she dies she reveals the child’s 

whereabouts, and Janet is restored 

to her father and foster mother. 

The screen play was an original 

by Don Ryan and Kenneth Gamet 

and the production was directed by 

John Farrow, who also directed the 

picture in which little Janet Chap- 

man made her debut. 

New Baby Starlet 
Not To Be Built Up 
As A Glamor Girl 

Tradition has been shattered. 

Precedent has been upset. History 

is made! 

Here is a studio which announces 

that a promising young starlet will 

not be built up as a glamour girl! 

Going even further, the studio— 

Warner Bros., to be exact—is go- 

ing to extremes to keep the promis- 

ing young starlet from becoming 

a glamour girl! 

The talented miss is Janet Chap- 

man who astounded Hollywood by, 

snatching the title role in spectac-., . 

war fashion and walking away 

with all honors in her very first 

picture, ‘‘Little Miss Thorough-: 

bred.’’ Now she is adding to her. 

fame with her work in her second 

picture, ‘Broadway Musketeers,’’ 

the Warner production which is 

the. current attraction at the 

Strand Theatre. 

Be it known that six-year-old. 
Janet is gifted as a singer and. 

dancer in addition. to possessing 

great talent as an actress. 

But Janet will never portray a 

role in which she is required to. 

sing and dance. The Warner Bros.:. 

Studio, where she is under long: 

term contract, emphatically an- 

nounees that nothing will be done 

to develop her singing and dane- 

ing talents. And for a very good 

reason. 

Janet Chapman is not to be a 

glamour girl. She is to be merely 

Janet Chapman, the sweet, natural 

little girl who captured the hearts 

of studio executives and film fans 

entirely on her own and without 

any help from touting agents. 

It’s A Labor Of Love - 

The greatest number of auto-. 

graphs given to famous persons 

during the past year is a record 

that probably belongs to tiny six- 

year-old Janet Chapman, Warner 

Bros. starlet, whose second picture, 

‘*Broadway Musketeers,’’ is now 

showing at the Strand Theatre. 

All the stars on the film lot, in- 

eluding Paul Muni, have solicited 

—and gotten—her painfully print- 

ed signature, chiefly because they 

find the impish faces she makes 

while struggling over it, amusing. 

She’s No Snake Fan 

Marie Wilson, who has followed 

up her success in ‘‘Boy Meets 

Girl’? with a swell performance 

in ‘*Broadway Musketeers,’’ the 

Warner Bros. picture now playing 

at the Strand Theatre, is ‘‘scared 
to death’’ of the rattlesnake skin 

belt, pair of cuffs and vest -— 

eighteen snake skins in all — a 
Hopi Indian fan sent her. She 

has written for permission to pass 

on the gift to someone who’s less 

afraid of snakes. 

Wasn’t Aping Garbo 

The minute Margaret Lindsay 

left the set of ‘‘Broadway Mus- 

keteers,’’ she would put on her 

dark glasses. She wasn’t attempt- 

ing a Garbo trick, however, but 

wore the glasses only because she 

had on an eye makeup intended to 

make her look haggard and worn. 

PRODUCTION STAFF 
Directed by............... John Farrow 

Original Screen Play by............ 
Don Ryan and 
Kenneth Gamet 

Dialogue Director..Frank Beckwith. 

Photography by.......................00... 
L. Wm. O’Connell, A.S.C. 

Film Editor.............. Thomas Pratt 

Music and Lyrics by.................- 
M. K. Jerome and 
Jack Scholl 

Sound iby n0...50..- David Forrest 

Art Director........ Stanley Fleischer 

Gowns by............... Howard Shoup 



Purely 
Personal 

MARGARET LINDSAY’S des- 

ert hideaway may not be the most 

exciting one near Hollywood, but 

it certainly has the most wnique 

name. Calico Canyon is the place. 

She hied herself there as soon as 
she finished her latest Warner 

Bros. picture, “‘Broadway Musk- 

eteers.’’ 

MARIE WILSON drank two 

quarts of buttermilk a day during 

the filming of ‘‘Broadway Musket- 

eers,’’? in an effort to gain. 

DICK PURCELL, Warner Bros. 

featured player in ‘‘ Broadway 

Musketeers,’’ was studying to be- 

come a lawyer when he became an 

actor. He had a girl-friend’ in 

vaudeville, and when her male 

partner became ill, Purcell replaced 

him in the act as an accommoda- 

tion. He has been on stage and 

screen ever since. 

JOHN LITEL, wearing a light 

blue shirt with a full dress suit 

so the shirt would photograph 

whiter in a scene for ‘‘ Broadway 

Musketeers,’’ said ‘‘I feel as if 

I had come in from working on 

my ranch and forgot to change my 

blue work shirt.’’ 

ANN SHERIDAN has taken up 

chicken farming in a big way, but 

whén she wants chicken for dinner 

she has to go out and buy it be- 

cause her negro cook has become 

so attached to the chickens she 

won’t hear of them bemg killed. 

Ann’s latest Warner Bros. picture 
is ‘Broadway Musketeers.’’ 

RICHARD BOND, who. makes 

his screen debut in the Warner 
Bros. melodrama, ‘‘ Broadway 

Musketeers,’’ which opens at the 

Strand Theatre next Friday, 

changed his name from Wilfred 

C. Haentzschel with the aid and 

inspiration of Homer Dickenson 

and Florence Tempest, known for 

years on the stage as ‘‘ Tempest 

and Sunshine.’’ 

JANET CHAPMAN, Warner 

Bros.’ new six-year-old starlet, 

eried during one scene of her own 

film, ‘‘ Little Miss-Thoroughbred,’’ 

when she saw it on the screen. 

Asked why she cried, the tot ex- 

plained, ‘‘Well, everybody all 

around me was erying.’’ That was 

Janet’s first picture; since then 

she has also worked in ‘‘Broad- 

way Musketeers,’’ the Warner 

melodrama now at the Strand. 

Bond Is A Wastrel -- 
But Only In Film 

For seven years Richard Bond 

worked and saved, religiously stay- 

ing within a budget, while he ac- 
quired as much acting experience 

as he could, in preparation for 

breaking into motion pictures. 

He was successful in winning a 

contract with Warner Bros. Studio 

—and his first role was that of 

the Broadway playboy, gambler 

and wastrel with Margaret Lind- 

say, Ann Sheridan and Marie Wil- 

son in ‘Broadway Musketeers,’’ 

the Warner Bros. picture now 

showing at the Strand Theatre. 

‘IT know the role is an ironic 

contrast to the way I manage my 

personal affairs,’’ he says with a 

cheerful grin, ‘‘but it has made 

my wife and me more determined 

than ever to stick to our program. 

‘*Long ago we proved the ad- 

visability of following a budget. 

So much for food, clothing and 

other necessities, so much for en- 

tertainment, and a definite amount 

into savings. If our income fiue- 

tuated, we made some adjustment 

in the budget, but our standard of 
living remained essentially the 
same and our savings program did 

not suffer.’ 
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IT’S A GAMBLE — Margaret Lindsay visits the roulette tables with 
Dewey Robinson (left), Richard Bond and Anthony Averill in a scene 
from “Broadway Musketeers,” the current attraction at the Strand. 
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Litel Explains Preference 
For Quiet, Secluded Life 

There is no middle course for 

the actor in Hollywood. 

In his goldfish bowl existence he 

must follow one of two courses. 

He must play the social game or 
live the life of a recluse. 

‘“And ‘you’re bound to be eriti- 
cized, regardless of which course 

you choose,’’ remarked John Litel 

ruefully one day on the set of his 

latest Warner 
Bros. picture, 

‘“‘Broadway 

Musketeers,’’ 

which is now 

showing at the 

Strand Thea- 

tre. 

““Tf you de- 

cide on the so- 

cial game you 
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: in and play it 

John. Lge! hard,’’ he add- 

ed. ‘‘You can’t touch it lightly 

and once you start, you’re on a 

merry-go-round that never stops. 

‘*The people who come and _ac- 
cept your hospitality laugh at you. 

They call you a climber and ac- 

cuse you of playing politics; of 

playing the social game to ad- 

vance your career in pictures. 
‘¢You may be a teetotaler but 

you acquire a reputation of being 

a playboy. Instead of helping, ex- 

tensive social life hurts. Producers 

see you here and there and when 

your name is mentioned for a role 

they shake their heads sadky. ‘He’s 

YOUR DAILY COLUMN 

dissipating,’ they say, whether 

there is any foundation for this re- 

mark or not. ‘We ean’t take a 

chance on anybody who goes out 

so much. He may get drunk and 

hold up produetion.’ 
‘“There are many who don’t 

eare for the false gaiety and hec- 

tic phases of social life. They pre- 

fer to lead a quiet home life, with 

their entertaining confined to a 

few selected and proven friends, 

often people not in motion pic- 

tures. 

‘“These actors acquire the re- 

cluse reputation. Least of the un- 

flattering remarks made about 

them is that they are snooty; that 

they feel they are too good to as- 

sociate with their fellows in the 

film business. 
‘“‘Then the gossip mongers 

spread more vicious reasons for the 

retiring life. I know of one famous 

star who became known as a soli- 

tary drinker because of a_ high 

stone wall around his place and a 

huge gate which he kept locked. 

He had never taken a drop to 

drink in his life and merely had 

the fence and gate to keep out 

the prying curious. 

‘<Those of us who prefer a quiet 

modest hfe can’t exactly snap our 

fingers at the gossipers and say 

‘Who cares?’ All we can do is 

lead our lives as we see fit and 
hope that the gossipers won’t give 

us a reputation that will damage 

us professionally. ’’ 

(Latest news of forthcoming pictures from the Warner Bros. lot, pointed 

toward use in daily columns, house organs, programs and fillers.) 

COMPANY GOES OVER 

THE JUMPS 

Picking up on the _ steeplechase 

race, Dick Powell, Anita Louise, 

Walter Catlett, Allen Jenkins, 
Harold Huber and entire cast 
jump to ranch across river from 

Warner studio to continue serious 

business of jumping water haz- 

ards, fences, hedges and other 

items dear to the heart of the 

huntin’ set. Picture is ‘‘Going 

Places.’’ 

GARFIELD ENTERS RING 

John Garfield, seconded by Dead 

End Kids, enters ring for bout 
in Jim Jeffries’ Barn in Burbank. 

100 extras work at ringside of ex- 

champion’s present venture, rent- 

ed by studio for the film. Gar- 

field is fighting to stay in ring at 

least four rounds, thereby earn- 

ing $2,000 for Dead End Kids im 

‘©They Made Me a Criminal.’’ 

FROM BIRTHDAY CAKES 

TO FISH 

Prop men on the set of ‘‘ Broad- 

way Musketeers,’’ now showing at 

the Strand, had to supply every- 

thing from birthday cakes to fish. 

The fish were sardines, which were 

used as bait to make a kitten fol- 

low little Janet Chapman around 

in a seene. The cakes were of 

the ‘‘fallen-in-the-middle’’ variety 
for a baking scene with Ann Sher- 

idan and Marie Wilson. 

FLYNN TURNS 
OTHER CHEEK 

David Niven hauls off and slaps 

Errol Flynn, his superior officer, 

in argument arising from death 

of Niven’s brother, characterized 

by Niven as more than a slight 

case of murder. Flynn, on whose 

orders kid brother met death, tries 

to sooth his pal. The picture is 

‘‘Dawn Patrol.’’ 

KIDS SURROUND 

GANGSTERS 

Bonita Granville and Frankie 

Thomas, Sherlock and Watson, re- 

spectively, surround gangster hide- 

out with aid of policeman. Artil- 

lery in evidence as cameras grind 

im ‘‘Nancy Drew, Detective.’’ 
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Stars Uphold Tradition 
Of Female Marksmanship 

It was to be a history-making 

moment at the Warner Bros. Stu- 

dio, on the set of ‘‘ Broadway 

Musketeers,’’ the new Warner pic- 

ture now at the Strand Theatre. 

The honor of wemanhood was to 

be upheld; a gross legend was to 

be shattered. 
It was to be proven that a wom- 

an does throw an object where she 

is looking. In fact three women 

were to demonstrate that they 

could hit a target. 
There was a buzz of excitement 

as Ann Sheridan, Marie Wilson 

and Margaret Lindsay took their 
places on the set. Jobn Farrow, 

the director, wore his habitually 

confident smile; money surrepti- 

tiously changed hands behind the 

camera. The prop man, Dutch 

Riefsnider, somewhat of a cynical 

soul by nature, methodically don 

ned a closely meshed fencing mask, 

picked up a dust pan and broom 

and stood at one side of the set. 
The girls, reunited as. adults 

after spending their youth in an 

orphanage, were having a_ little 

party in a French cafe in New 

York. They pledged to meet an- 

nually in the same place and after 

drinking a toast, they were to 

shatter their wime glasses in the 

fireplace, 

‘‘All right, let’s take it,’’ said 

Farrow, adding a brief, last min- 
ute pep talk for the girls. ‘‘Get 

in there and give your all for the 

honor of your sex.’’ 

The scene progressed to the end, 

and Ann threw her glass unerring- 

ly into the fireplace, where it broke 

in bits. Farrow smiled with satis- 

faction. So 

did Riefsnider, 

though some- 

what ‘sardonic- 

ally. 

Then Mar- 

garet aimed 

carefully at 

the fireplace, 

threw and hit 

a framed pic- 

ture on the 

far side of the 
room, Before 

Farrow could eall a halt, Marie 

set her teeth, threw and Chief 

Cameraman Lu O’Connell, behind 

the camera, ducked as the glass 

sailed over his head to shatter on 

the floor 20 feet from the fire- 

place. 
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Marie Wilson 

Prop Man Riefsnider, busy with 

broom and dustpan, continued to 

smile knowingly as he indicated a 

gross of wine glasses he had pro- 

vided for the scene. 

‘«Please, Ann,’’ pleaded Marie. 

‘Tell us how you do it.’’ 

‘“‘That’s easy,’?’ Ann replied. 
‘‘T aim at that chair over there 

and it lands in the fireplace.’’ 

She demonstrated. Margaret and 

Marie tried and hit the mark un- 

erringly this time. The scene was 

completely successful. 

@ Motion Pictures Are Your Best: Entertainment. @ 

More Tease Than Strip 
In Dance That Ann Does 

The scene was potent with pos- 

sibility. 
According to the seript, ‘‘Fay 

Reynolds, pretty, even glamorous 

in the soft spotlight, her facile 

curves molded into a streamline 
evening gown, continues singing 

the number to the accompaniment 

of the orchestra on the platform 

behind her.’’ 
That ‘‘facile curves’’ seemed to 

be a little bit of all right, for 
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RADIANT RED-HEAD Ann 
Sheridan is featured in the 
Strand’s current attraction “Broad- 
way Musketeers.” 

“(Fay Reynolds’’ was Aun Sheri- 

dan. 

The luscious Ann, who should 

have inspired the script writer to 

a more articulate description than 

‘pretty, even glamorous,’’ was 

about to do a dance. 

Not just any old dance, but—- 

sh! sh!—a strip tease dance for 

‘‘Broadway Musketeers,’’ the 

Warner Bros. picture now playing 

at the Strand Theatre. 

Director John Farrow ealled for 

a take, and as the cameras rolled, 

Ann began singing ‘‘Has It Ever 

Oceurred to You?’’ Whether it was 

the song or something else they 
were thinking of, the grips and 

electricians came out of their nor- 

mal lethargy of indifference. Even 

the extras, who were being paid to 

be both interested and entertained 

in this scene, gave extra value for 

their money. 

As Messrs. Don Ryan and Ken- 

neth Gamet, the authors, so aptly 

specified in their script, Ann ‘‘pa- 

rades smilingly past the floor ta- 

bles, with an arch look unfastens 

the clasp of the jacket which is a 

part of her evening gown and 

pauses inquiringly. There is ap- 

plause. She takes off the jacket 
and tosses it to a baldheaded cus- 

tomer at the nearest table, who 

laughs loudly.’’ 

Later on the camera was to move 

up to make a close shot of a pa- 

tron—‘‘A middle-aged man who 

takes off his glasses, wipes them 

and quickly pops them back on 
his nose.’’ The camera wasn’t on 

him now and the middle-aged man 

was probably rehearsing as_ he 

went through his business. 

Returning to Ann, she ‘‘again 

walks around the tables, and as 

she backs toward the orchestra, 

drops the shoulder straps of her 

gown, still holding it against her 

provokingly.’’ 

Hmmm, 

The camera turned to a ‘‘red- 

faced man, who wipes his perspir- 

ing face and head.’’ 

A whistle blew shrilly, police 

rushed in on a raid, threw a table 

cloth around Ann, and the scene 

was over. Everyone breathed easier, 

especially Ann. 
““T was seared to death,’’ Ann 

confessed, ‘‘that the adhesive tape 

the wardrobe woman put on to 

hold up my gown when I dropped 

the straps, would break. So, just 

to play safe, I put on a bathing 

suit under the gown—though no- 

body knew I did!’’ 

(ay 

Song Tells If Ann’s In 
Ann Sheridan has installed a 

new door bell with a phonograph 

attachment at her ranch home. 

When she’s not at home, she sets 

the apparatus to play ‘‘ Annie 

Doesn’t Live Here Any More’’ 

when the bell button is pressed. 

When she’s home, the machine 

plays ‘‘ Hail, Hail, the Gang’s All 
Here.’’ Amn is one of the three 

charmers who play the leading 

feminine roles in ‘‘Broadway 

Musketeers,’’ the Warner Bros. 

picture which is now being shown 

at the Strand Theatre. 
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